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sense that we must judge the quality of a pace-a notion that may b extrehlet 
difficult for our modern sensibility. This wa the en in which the ancients co 'J 
secrated a place, and it presupposes a type of analy i far more profound thi' 
the simplistic sort offered by certain psychological interpretation that rely 0111


11 
on the legibility of form. 'J 


We need, as 1 have said only con ider one specific urban artifact for a whot 
string of que tions to present for is a 
urban a t·tifacts that they return us to ce1tam maJor themes: md1v1duabty, 
design, memory. A particular type of knowledge i delineated along with each 
at1ifact, a knowledge that i more complet and different from that with which 
we are familiar. It remain foru to investigate how much i real in thi compte)( 
of 1m owl dge. 


I repeat that the reality I am concerned with here is that of the architecture or 
the city-that is, its form, which eems to summarize th total character or 
urban artifacts, including their orjgin . Moreover a de cl'iption of form takes 
into account all ofth empirical facts we have already alluded to and can be quan. 
tified through rigorous observation. This is in part what we mean by urban mor. 
phology: a description of the forms of an urban artifact. On the other hand, this 
description is nothing but one moment, one instrument. It draws us closer to a 
knowledge of structure, but it is not identical with it. 


Although all of the students of the city have stopped short of a consideration of 
the structure of urban artifacts, many have recognized that beyond the elements 
they had enumerated there remained the ame de la cite, in other words, the 
quality of urban artifacts. French geographers, for example, concentrated on 
the development of an important descriptive system, but they failed to exploit it 
to conquer this ultimate stronghold; thus, after indicating that the city is consti-
tuted as a totality and that this totality is its raison d'etre, they left the signifi-
cance of the structure they had glimpsed unexamined. Nor could they do other-
wise with the premises from which they had set out: all of these studies failed to 
make an analysis of the actual quality of specific urban artifacts. 


The Urban Artifact as a Work of Art I will later examine the main outlines of these studies, but first it is necessary to 
introduce one fundamental consideration and several authors whose work 
guides this investigation. 


As soon as we address questions about the individuality and structure of a 
specific urban artifact, a series of issues is raised which, in its totality, seems to 
constitute a system that enables us to analyze a work of art. As the present in· 
vestigation is intended to establish and identify the nature of urban artifacts, we 
should initially state that there is something in the rw,ture of urban artifacts that 
renders them very similar-and not only metaphorically-to a work of art. 
They are material constructions, but notwithstanding the material, something 
different: although they are conditioned, they also condition. 1 


This aspect of "art" in urban artifacts is closely linked to their quality, their 
uniqueness, and thus also to their analysis and definition. This is an extremelY 
complex subject, for even beyond their psychological aspects, urban artifacts 
are complex in themselves, and while it may be possible to analyze them, it is 
difficult to define them. The nature ofthis problem has always been of particular 
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. terest to me, and I am convinced that it directly concerns the architecture of 
111 't cl y. 


011e tal<e any urban artifact-a building, a treet, a district-and attempts to 
If scribe it, the arne difficulties arise which we encountered earlier with re pect 
detJ,e Palazzo della Ragione in Padua. Some of these difficultie derive from the 


of language and in part the e difficulties can b overcom , but there 
8,jtJ always be a type of experience recognizable only to tho e who have walked 


the particular builrung, street, or di trict. 


'fhUS, the concept that one person ha of an w·ban artifact will alway ruffer from 
that of. 0?1eone who ' arne artifact. e consid.erations, llowever 
80 delimit ou1· task; 1t 1 · po 1ble that our ta k conslSts pTinctpally in defining an 


artifact from th tandpoint of it: manufacture: in other word , to define 
and a t, a 6ty, a street in a city; then the location of thi treet, its 
function 1ts architecture; then the treet systems po ible in the city and many 
other things. 


We must therefore concern ourselve with urban geography, urban topography, 
architecture, and several other di cipline . The problem i far from easy, but not 
irnpo sible, and in the following paragraph we will attempt an analy is along 
the e lines. This means that, in a very general way we can establi h a logical 
geography of any city; thi logical geography will be applied es entially to the 
problem of language, d scription, and da ification. Thu we can addre s uch 
ftmdamental question a tho e of typology which have not yet been the object 
of eriou y tematic work in the domain of the urban science . At the base of the 
existing classifications there are too many unverified hypotheses, which neces-
sarily lead to meaningless generalizations. 


By u ingtbose ruscipline to which I haveju treferred we are working toward 
a broader, more concrete, and more complete aualy i of urba11 artifacts. The 
city is een a the human achievement par excellence· perhaps, too, it has to do 
with tho things that can only be gra ped by actually experiencing a given 
urban at'tifact. This conception of the city, or better m·ban artifacts, a a work of 
art has, in fact, alway appeared in studies of the city· we canal o di cover it in 
the form of greatly varying intuitions and de cription in artists of all era and in 
many manifestations of social and religious life. In the latter ca e it ha always 
been tied to a specific place, event and form in the city. 


tion of the city as a work of art, however presents itself explicitly and 
ScientJfically above a ll in relation to the conception of the natw·e of collective ar-
tifacts, and I maintain that no urban research can ignore this a pect of the prob-


How are collective urban artifacts related to works of att'! All great man-
lfesta_tion of ociallife have in common with the work of art the fact that they are 
born m unconsciou life. Thi life is collective in the former inruvidual in the lat-
ter; but thi i only a econdary difference because one is a product of the public 
and the other i for the public: the public provides the common denominator. 


Setting forth the problem in this manner, Claude Levi-Straus 2 brought the 
study of the city into a r ealm rich with unexpected developments. He noted how, 


than othe1· works of art, the city achieve a balance b tween natural and ar-
gficial elements· it is an object of nature and a ubject of culture. Mawice 


albwach 3 advanced this analy i further when he postulated that imagination 
llrtd collective memory are the typical characteristics of urban attifacts. 
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These studie of the city which emb1·ace its structural complexity have an tu1ex, 
pected and little-known precedent in the work _of. Carlo Cattaneo. 
never explicitly considered the question of the artiSttc nature of urban 
but the close c01mection in hi thinking between art and science as two 
a pects of the development of the human mind anticipate this approach. Later l 
will di cu ' how hi concept of the city as the ideal principle of history, the con, 
nection between country and city, and other is ues that he raised relate to ut·ban 
artifacts. While at this point I am mostly interested in how he approaches the 
city, in fact Cattaneo never makes any distinction between city and count1-y 
since he considers that all inhabited place are the work of man: " ... every re, 
gion is distinguished from the wilderness in this respect: that it is an immense re. 
pository oflabor .... This land is thus not a work of nature; it is the work of our 
hands, our artificial homeland. "4 


City and region, agricultural land and fore t become human works because they 
are an immense repository of the labor of our hands. But to the extent that they 
are our "artificial homeland" and objects that have been constructed, they also 
testify to values; they constitute memory and permanence. The city is in its his-
tory. Hence, the relationship between place and man and the work of art-which 
is the ultimate, decisive fact shaping and directing urban evolution according to 
an aesthetic finality-affords us a complex mode of studying the city. 


Naturally we must also take into account how people orient themselves within 
the city, the evolution and formation of their sense of space. This aspect consti-
tutes, in my opinion, the most important feature of some recent American work, 
notably that of Kevin Lynch. 5 It relates to the conceptualization of space, and 
can be based in large measure on anthropological studies and urban characteris-
tics. Observations of this type were also made by Maximilien Sorre using such 
material, particularly the work of Marcel Mauss on the correspondence between 
group names and place names among Eskimos. 6 For now, this argument will 
merely serve as an introduction to our study; it will be more useful to return to it 
after we have considered several other aspects ofthe urban artifact-of the city, 
that is, as a great, comprehensive representation ofthe human condition. 


I will interpret this representation against the background of its most fixed and 
significant stage: architecture. Sometimes I ask myself why architecture is not 
analyzed in these terms, that is, in terms of its profound value as a human thing 
that shapes reality and adapts material according to an aesthetic conception. It 
is in this sense not only the place of the human condition, but itself a part of that 
condition, and is represented in the city and its monuments, in districts, 
ings, and all urban artifacts that emerge from inhabited space. It is from th1s 
point of view that a few theorists have tried to analyze the urban structure, to 
sense the fixed points, the true structural junctions of the city, those points from 
which the activity of reason proceeds. 


I will now take up the hypothesis of the city as a man-made obJ·ect, as a work of 
architecture or engineering that grows over time; this is one of the most substan-
tial hypotheses from which to work. 7 


It seems that useful answers to many ambiguities are still provided by the work 
of Camillo Sitte, who in his search for laws of the construction of the city that 
were not limited to purely technical considerations took full account of the 
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uty'' of the urban cheme, of its form: "We have at ow· disposal three major 
of city planning,_ and several sub idial! type . The major one are the 
system, the rad1al y tern, and the tnangular sy tern. The ub-types 


fP1 ostly hybrid of these tm·ee. Arti tically peaking, not one of them is of any 
3re rtlest for in their veins pulses not a single drop of arti tic blood. All three are 
inter exclusively with the al'l'angement of street pattern , and hence their 
concetion is from the start a purely technical one. A network of streets alway 
jnten f · · f t · ·t b . es only the purposes o commumcatwn , never o ar smce 1 can never e 
581 v rehended sensorily can never be grasped as a whole except in a plan of it. 


di cu sions o far treet netwot·ks have not been mentioned for just that 
neitherthoseofancientAthen I ofRomel ofNw·emberg, orofVenice. 


1•eas ' · h 'bl · th · 'fheY are of no concern artistically, becau e they are mappre ens1 ;n· e_n-
. . . ty. Only that which a pectator can hold in view 1 what can be seen, 1 o artls-


for instance, the single tt·eet or the individual plaza.' 


s·tte 5 admonition i imp01tant for its empiricism, and it eems to me that this 
t;kes us back to certain American which menti?ned above, 


here artistic quality can be seen a a functiOn of the ab1hty to g1ve concrete 
rm to a ymbol. Sitte' lesson beyond question helps to prevent many confu-


It Tefer u to the technique of urban construction, where there is till the 
moment of designing a quare and then a principle which provides for its 


logical transmi ion, for the teaching of its de ign. But the model are alway 
somehow, the single street, the peci:fic quare. 


On the other hand, Sitte's lesson also contains a gross misconception in that it re-
duces the city as a work of art to one artistic episode having more or less legibil-
ity rather than to a concrete, overall experience. We believe the reverse to be 
true, that the whole is more important than the single parts, and that only the 
urban artifact in its totality, from street system and urban topography down to 
the things that can be perceived in strolling up and down a street, constitutes 
this totality. Naturally we must examine this total architecture in terms of its 
parts. 


We must begin with a question that opens the way to the problem of classifica-
tion-that of the typology of buildings and their relationship to the city. This re-
lationship constitutes a basic hypothesis of this work, and one that I will analyze 
from various viewpoints, always considering buildings as moments and parts of 
the whole that is the city. This position was clear to the architectural theorists of 
the Enlightenment. In his lessons at the Ecole Polytechnique, Durand wrote, 
"Just as the walls, the columns, &c., are the elements which compose buildings, 
so buildings are the elements which compose cities."9 


The city as above all else a human thing is constituted of its architecture and of all Typological Questions 
those works that constitute the true means of transforming nature. Bronze Age 
men adapted the landscape to social needs by con tructing artificial islands of 
brick, by digging wells, drainage canal , and watercourses. The first houses 
sheltered their inhabitants from the external environment and furnished a cli-
mate that man could begin to control; the development of an urban nucleus ex-
Panded this type of conb·ol to the c1·eation and extension of a microclimate. 


villages air ady offered the f:ir t tran formations of the world accord-
tug to man's need . Th 1artificial homeland" i · old as man. 
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19 
19 Various types of foundations. 
From "Principj di Architettura 
Civile," Francesco Milizia, 1832. 
20 Courtyard housing and walled 
marketplace. A) Plan of a Greek 


. ' 
i 


house. B) Plan of a Roman house. 
C) Plan by Scipione Maffei showing . 
half of the marketplace ofVerona. 
D) View of the shops of the marketplace 
(marked "c" in the plan). E) External r 
view of the wall encircling the 
marketplace. From "Principj di c 
Architettura Civile," Francesco ·,.· 
Milizia, 1832. 


F 


21 The Doric order. From "Principj 
di Architettura Civile," Francesco 
Milizia, 1832. 
22 Wooden armature for the 
construction of vaults. From 
"Principj di Architettura Civile," 
Francesco Milizia, 1832. 








24 
23 Cmral ofValvanera, Seville, 
Spain. 
24 Corral ofValvanera, Seville, 
Spain. 
25 Calle Pais Vasco, parallel to the 
main street of the town ofViana in 
Spain. 
26 "Alley ofthe Washerwomen" 
between Corso San Gottardo and the 
Naviglio canal, Milan. 
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In precisely this sense of transformation the first forms and types of habitation 
as well as temples and more complex buildings, were constituted. The type 
vel oped according to both needs and aspirations to beauty; a particular type Was 
associated with a form and a way oflife, although its specific shape varied widely 
from society to society. The concept of type thus became the basis of architee. 
ture, a fact attested to both by practice and by the treatises. 


It therefore seems clear that typological questions are important. They have al-
ways entered into the history of architecture, and arise naturally whenever 
urban problems are confronted. Theoreticians such as Francesco Milizia never 
defined type as such, but statements like the following seem to be anticipatory: 
"The comfort of any building consists of three principal items: its site, its forrn, 
and the organization of its parts."10 I would define the concept of type as some-
thing that is permanent and complex, a logical principle that is prior to form and 
that constitutes it. 


One of the major theoreticians of architecture, Quatremere de Quincy, under-
stood the importance of these problems and gave a masterly definition of type 
and model: 
"The word 'type' represents not so much the image of a thing to be copied or per-
fectly imitated as the idea of an element that must itself serve as a rule for the 
model .... The model, understood in terms of the practical execution of art, is 
an object that must be repeated such as it is; type, on the contrary, is an object. 
according to which one can conceive works that do not resemble one another at 
all. Everything is precise and given in the model; everything is more or less 
vague in the type. Thus we see that the imitation oftypes involves nothing that 
feelings or spirit cannot recognize .... 


"We also see that all inventions, notwithstanding subsequent changes, always 
retain their elementary principle in a way that is clear and manifest to the senses 
and to reason. It is similar to a kind of nucleus around which the developments 
and variations of forms to which the object was susceptible gather and mesh. 
Therefore a thousand things of every kind have come down to us, and one ofthe 
principal tasks of science and philosophy is to seek their origins and primary 
causes so as to grasp their purposes. Here is what must be called 'type' in ar-
chitecture, as in every other branch of human inventions and institutions .... 
We have engaged in this discussion in order to render the value of the word 
type-taken metaphorically in a great number of works-clearly comprehensi-
ble, and to show the error of those who either disregard it because it is not a 
model, or misrepresent it by imposing on it the rigor of a model that would imply 
the conditions of an identical copy. "11 


In the first part ofthis passage, the author rejects the possibility of type as some-
thing to be imitated or copied because in this case there would be, as he asserts in 
the second part, no "creation of the model"-that is, there would be no making of 
architecture. The second part states that in architecture (whether model or 
form) there is an element that plays its own role, not something to which the ar-
chitectonic object conforms but something that is nevertheless present in the 
model. This is the rule, the structuring principle of architecture. 


In fact, it can be said that this principle is a constant. Such an argument presup-
poses that the architectural artifact is conceived as a structure and that this 
structure is revealed and can be recognized in the artifact itself. As a constant, 
this principle, which we can call the typical element, or simply the type, is to be 
40 


,din al l architectural artifacts. It i al o then a cultural elemen and a such 
fotll be investigated in different architectural m-tifacts· typology becomes in this 
cany the analytical moment of architecture, and it becomes readily identifiable at 


ofmban artifacts. 


'fh . s typology pre ent itself as the study of types of elements that cannot be 
. reduced, elem nts of a city a well a of an architecture. The question of 
fUl nocentric cities or of buildings that ar or are not centralized, for example, i 


typological; no type can be identified with only one form, even if all 
5P.chitectural forms are r·educible to types. The proce of reduction i a nece -
alry logical operation and it is impo ible to talk about problem of form with-
sa t presuppo ition. In thi en e all architectural tbeori are a lso theorie 


and in an actual design it is difficult to distinguish the two momen 


Type i thu a con tant and manifest itself with a character of nece · ity· but 
even t hough iti predetermined, it r act dialectically with teclmique, function, 
and style, a well as with both the collective character and the individual mo-
ment of the architectural artifact. It is clea1·, for xample, that the central plan i 
a fixed and constant type in religious architecture; but even so, each time a cen-
tral plan is chosen, dialectical themes are put into play with the architecture of 
the church, with its functions, with its constructional technique, and with the 
collective that participates in the life of that church. I tend to believe that hous-
ing types have not changed from antiquity up to today, but this is not to say that 
the actual way of living has not changed, nor that new ways ofliving are notal-
ways possible. The house with a loggia is an old scheme; a corridor that gives ac-
cess to rooms is necessary in plan and present in any number of urban houses. 
But there are a great many variations on this theme among individual houses at 
different times. 


Ultimately, we can say that type is the very idea of architecture, that which is 
closest to its essence. In spite of changes, it has always imposed itself on the 
"feelings and reason" as the principle of architecture and of the city. 


While the problem of typology has never been treated in a systematic way and 
with the necessary breadth, today its study is beginning to emerge in architec-
ture schools and seems quite promising. I am convinced that architects them-
selves, if they wish to enlarge and establish their own work, must again be con-
cerned with arguments of this nature. 12 Typology is an element that plays its 
own role in constituting form; it is a constant. The problem is to discern the mo-
dalities within which it operates and, moreover, its effective value. 


Certainly, ofthe many past studies in this field, with a few exceptions and save 
for some honest attempts to redress the omission, few have addressed this prob-
lem with much attention. They have always avoided or displaced it, suddenly 
pursuing something else-namely function. Since this problem of function is of 
absolutely primary importance in the domain of our inquiry; I will try to see how 
it emerges in studies of the city and urban artifacts in general and how it has 
evolved. Let us say immediately that the problem can be addressed only when 
We have first considered the related problems of description and classification. 
For the most part, existing classifications have failed to go beyond the problem 
of function. 


41 




Rachel Schenk





Rachel Schenk





Rachel Schenk





Rachel Schenk





Rachel Schenk





Rachel Schenk





Rachel Schenk





Rachel Schenk









the yeru between the first and econd editions of this book ev ral of it 
Ir181ne have been debated and confirmed by material from other tudie . The 
t\ject of the close tie between the study of the city and architectm·e has par-


ll)a.rlY dominated the debate in a large sector of the architect mal culture. This 
ucnfirmation of the direction initiated here has convinc d me of the need to mal<e 
co out-of-print text available again and the u efulne of rei uing thi book 
:t


11
0
wever I think t hat it would be a n:U take, a least for the central part of th 


:ool<, to attempt to bring it up to date by modifying part of ome chapter o'r in-
·oduclng them anew, becaus to do so would destroy the overall tructm·e of th e 


tlorl\ and impose a complete face-lift upon it. 
\'I 


'fhe uccess of this book is atte ted to by the numerous references mad to it, t he 
dopt ion of some of the terminology it introduced, and-uniquely-the way its 


ha been widely cited both appropriately and inappropriately. The A1·-
chitect'u7·e of the City, in fact, ha a preci meaning worth recalling in as imple a 
1
qay as po ible: to con id r th city a architecture mean to recognize the im-


porta.nce of archi tecttu· a H cipline that ha a elf-?etermined (and 
thus 1s not autonomous lil an ab tract . en e), constttute the maJor urban ar-
tifact within the city, and , through all the proces es analyzed in this book, link 
the past to the present. Architecture so seen is not diminished in terms of its own 
significance because of its urban architectural context or because a different 
scale introduces new meanings; on the contrary the meaning of the architecture 
of the city resides in a focus on the individual project and the way it is structured 
as an urban artifact. 


This study of architecture not only considers and grows out of all of the past, but 
in it the architectural theories of the Modern Movement have a major place; it is, 
then, also an evaluation of the Modern Movement's legacy and its signficance. In 
the four years since the first edition of this book, there have been numerous pub-
lications, translations, and interpretations of the Modern Movement that testify 
to the difficulty of evaluating this legacy, but to accept it means to place the 
available material in a critical context. By now the view of the Modern Move-
ment as a qualitative leap forward or as a moral-political movement has been 
abandoned by all but a few stubborn retrogrades whose work fails to enhance in 
any way the patrimony they defend. This book offers a preliminary evaluation of 
the modern legacy, seeking to find the terms within which it can usefully be ac-
cepted . 


In rereading this book, there emerges from it as a fundamental problem the 
question of tendencies and of the relationship between urban analysis and de-
sign. These themes are related to each other. Few things better illustrate the 
poverty of some modern studies of architecture than the explicit assumption (or 
implicit in the worst cases) that scientific concepts are neutral. Neutrality is a 
stance that can be taken within a system of concepts or rules; but when the prob-
lem is to assign values to these same concepts, neutrality is meaningless. Ar-
chitecture and architectural theories, like everything else, can only be described 


to concepts which are neither absolute nor neutral, and these, depend-
Ing on their importance, have the potential to modify man's way of seeing pro-
foundly. In architecture problems of knowledge have always been connected to 
matters of tendency and of choice. An architecture that lacks a tendency has 
neither a field nor a manner in which to reveal itself. In constructing a theory of 
architecture, the relationship with history is also one of choice; my introduction 
and translation of Boullee's essay, 1 published after I wrote this book, 
exemplifies this. 
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Preface to the 
Second Italian Edition 


98 "Capriccio," by Giovanni Antonio 
Canaletto, 1753- 59, depicting 
Palladia's Basilica ofVicenza, his 
proy"ect for the Ponte di Rialto in 
Venice, and a partial view of 
the Palazzo Chiericati . National 
Gallery, Parma, Italy. "It is easily 
seen that the painting does not lack 
boats or gondolas, nor anything else 
to transport the viewer to Venice; and 
I know that many Venetians have 
asked what site in the city it was 
which they had not yet seen" 
(F . Algarotti, "Raccolta di lettere 
sopra la pittura e l'architettura" 
[Livorno, 1765], vol. LV). 
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The construction of a more complex rationalism than the chematic one offe. 
by the historiography of modern architecture up to a few year ago entails a cl ect 
frontation with modern architecture's own tradition, for only in coming to tex on. 
with this can a correct relationship with the present be discovered. The abse:s 
of a tendency illustrates the gratuitous and ad hoc nature of many studie . The 
relationship between urban analysis and de ign i thus an issue that can bet e 
solved only within the framework of a tendency, within a cettain system, and n e-
through neutrality. In this respect the example of Hilber eimer's work is 
cant; his analyses of the city and of the structure of architecture are rigorous! 
interdependent aspects of a general theory of rationalism in architecture. The ':1 
two terms, analysis and design, seem to me to be coale cing into one 
tal area of study, in which the study of urban artifacts and of form becomes ar. 
chitecture. The rationality of architecttu·e Ues preci ely in its capacity to be con. 
structed out of a meditation on artifacts over time, with certain elements plaYin 
an integrating role in this construction. For the archaeologist and the 
alike, the ruins of a city constitute a starting point for invention, but only at the 
moment that they can be linked with a precise system, one ba ed on lucid 
hypotheses which acquire and develop their own validity do they construct 
something real. This construction of the real is an act mediated by architecture 
in its relationship with things and the city, with ideas and hi tory. 


After I wrote this book and from the concepts I postulated in it, I outlined the 
hypothesis of the analogous city, in which I attempted to deal with theoretical 
questions concerning design in architecture. In particular I elaborated a corn-
positional procedure that is based on certain fundamental artifacts in the urban 
reality around which other artifacts are constituted within the framework of an 
analogous sytem. To illustrate this concept I gave the example of Canaletto's 
fantasy view of Venice, a capriccio in which Palladia's projects for the Ponte di 
Rialto, the Basilica of Vicenza, and the Palazzo Chiericati are set next to each 
other and described as if the painter were rendering an urban scene he had actu-
ally observed. These three Palladian monuments, none of which are actually in 
Venice (one is a project; the other two are in Vicenza), nevertheless constitute 
an analogous Venice formed of specific elements associated with the history of 
both architecture and the city. The geographical transposition of the monuments 
within the painting constitutes a city that we recognize, even though it is a place 
of purely architectural references. This example enabled me to demonstrate 
how a logical-formal operation could be translated into a design method and then 
into a hypothesis for a theory of architectural design in which the elements were 
preestablished and formally defined, but where the significance that sprung 
forth at the end of the operation was the authentic, unforeseen, and original 
meaning of the work. 


Certain parts of this book touch on matters which remain to be developed 
further but which are quite important for a complete panorama of architectural 
studies. These include the theory of permanences and the meaning of monu-
ments, the concept of locus, the evolution of urban artifacts, and the value that 
architecture as the physical structure of institutions gives to a place. Other ques-
tions treated here in a systematic way for the first time-such as building typol-
ogy and urban morphology, or the issue of classification in architecture-have 
subsequently been amplified by important contributions which now must be 
taken into account. 


The appeal in the introduction to this book for further analytical material on 
cities-and thus for more authentic knowledge of the greatest possible variety of 
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ituations, there?y necessary background on the specific 
11rchltectw·al con truct10n of the cJty-still hold . The avai1able material is still 
too fragmentary for us to proceed afely; on the basis of the elements that such 


material. could furnish, we might possibly have to revise our theory, 
little by httle altenng ow· hypo the es on the basi of new facts. Monographs of 
this type are nece sary becau e it is above all through them that we can re pond 
to the question of urban analysis in a complete way. The urban configm·ation is a 
system where questions of topography and land ownership, of regulation , cia s 
struggles, and the idea of architecture tend slowly toward a single, precise con-
struction, and every general theory must always be measured against thi . In 
recent years some studie have been conducted in this domain, and I know that 
their publication has provided useful referenc material . 


,A.nother i ue raised in thi book, one which also ha been taken up tecently in a 
different way and has produced interesting material for my own the es, i that of 
functionalism. The critique I make in this book i of a naive functionalism that 
oversimplifie Teality and humiliate fanta y and liberty, e p cially when it is 
u ed either as a compositional tool-a is commonly the ca e in ow· schoolB-Qr 
as a standard zoning practice. Over the year have pursued this critique, for 
example in my introduction to Boullee' e say, where I attempted to propose a 
vi ion of rationali m a an alternative to the functionali t po ition. The critique 
of functionali m mu t be con idered a new theory of architectural composition 
and a basic p1·inciple for w·ban analy is. However, the rejection of naive 
functionalism doe not mean the rejection of the concept offunction in it most 
prope ·meaning. In other word , as I point out in this book the concept of func-
tion must be u ed in an algebraic ense, by which I mean that value ru:·e know-
able only as functions of one another, and that between functions and form there 
are more complex connections than the linear ones of cause and effect, which are 
belied by reality. 


Finally for the variou welcome this book ha been given, I must thank all 
tho e who hav reviewed, di cu ed tudied, and lingered over different a 
pect of it. Th 1·eview by Carlo Aymonino Giorgio Grassi, and Vittorio Gre-
gotti2 particularly interested me, especially because the e autho1 , from differ-
ent point of view focused on the relation hip this book e tabli he with at·-
chitectur and in particulru:· with the theoretical foundation of my own project§ 
and teaching. As much for their authority a for the new lements they intro-
duce the. e essays could constitute part of the pre ent work. I also thank 
ft·edo Tafuri, who, in hi consideration on modern architectural theories has 
placed the theme of thi book into a larger framework of architectural 
phenomena, evaluating my Wl'iting and my de ·ign a a total worl< of architec-


3 Beyond the favot·ablejudgments of these writer the ense of their recog-
has been mo t important to me, coming as it did dw·ing one of th mo t 


difficult and olitary period of my architectm·al work. A particular thanks to 
Tanag6 id for his translation of the book into pani h and for the long 


tntroductory es ay he wrote for the Spani h edition. 4 


December 1969 
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