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*That was some time ago. But A will not be usad row,” sad
Chi as ha walked away. “Whatwill the Boveramert Educaten
Cfficer taink of this wher ke somes ta msaectthe school pext
week? Tha villagers might, for all | know, decice to use the -
schoalroom for a pagan rtual dunag the mspectan.”

Haavy sticks ware plartet o'osely across e path atthe two
| places where it intered ard [t the school aremises. These
| wers furthar strangtiered with Baroed wire.

Thrae tays kter the villzge oriest of Ani cailed on the beacmaster.
Fewas an old man snd waled with a slight sio0. He carried o
stout walking-stick which ba usually tappad o the Foor, by way
cf smphasis, each time ha mada a new point in s argument

*| have heard,” he said afer the ususl exchange of
cordialties, “that our ancestrzl footpath has recerty baer L]
closed. ...

“Yes,” raplied Mr, Obi. "We carnot allow gecple to make @
highway of our school cempound.”

“Look hare, my 507, said the priest snaging down Fis
| ‘walking- stk “ths path was here before you were born and
before your fatkes was orn. The whole life of this village
geperds on . Our dead rafatves ceaart by it and oo
angestors visd us oy it But most important, it is the path of
children cominginte b2 borr....”

Mr. Obi listenad with 3 satisfied smile on his face. 0y

“The whala purpose of our schaol,” ha said Finslly, st
eradicate just such belafs as that Dead mer da not raquire
footpaths. Tha whole ez is just fantastic, Dur duty is to veach
your chidren to laugh at suck igeas.”

“What you say may oe true,” regiad tha onest, “outwe
follow the pract.ces of car fathars. If you re-opan tha pathwe
shall Fave nothing to quarrel about. What | always say is: fet
| tha hawk parch and lat tha eagle serch.” HE rose o geo.

*| am sorry.” said the young headmastar, “But the schaol

dcannotbe s g . Itis ngairst gur 1
regulations. | would suggast your cansiructing arotkes path.
skirting pur premises. We can even gat our bays 1o help in
burlding it. | don't suapose the ancestors will find the litte
gEtour too burdensome.”

*| have ro mara words to say,” said the pld prest,
wirendy outsica.

Two days later @ young woman in tha wiage died in
chiddoed. A divires was immediately consultad ard ne
prescribed heavy sacrifices to proptiate ancestors nsuled
by tha fence.

Ot woke ug next morning amonag the ruas of kiswork. The 120
besutdul hedges were tom up natjust nesr the path but right
round tha schiocl, tha fliowars rampled wo death and ore of the
school ulldirgs pulied down,

.. That day, tha white Supsnisor came ta insaect the
schoal and wrote @ nasty regort on the state of the premises

bt more seriously about the “tribal-war situation daveloping
| batweun the school and tha wvillaga, ansing = part from the
misguided zeal of tha new heacmaster.”

I @ How does this story illustrate the conflict

| between wadition and innovation?

O What might the path in this story symbalize?

The Challenge of Globalism

Terrorism

Probably the grrdnm single threat n llu. COMLETpOTArY
glohal , the d and sysiem-
atic use of \'mlzncc agamst cvihans in order to destabi-
lize politeal sy or ad political, relig ar
ideological goals. As a combat wetic, terrorism s not new;
however, rapid forms of ¢ ication and it

tion, and the availabiliy of more virulent weaponry, “make
contemporary terronsm both imminent and potentially
devastating. Terrorist attacks have taken place all over the
world, from Madnd to Mumtzn. One of the most ruthless
took the form of a coordinated air assuult on New York's
World Trade Center and the Pentagon in Washingion,
D.C. On September 11, 2001, Islamic militants represent-
ing the radical Mushm group known as al-Qaeda (“the
base”) hijacked four American airliners, fiving wo of them
mio the Twin Towers in Manhattan, and a third inlo the
headguarters of the U, 5. Depariment of Defense near the
natton's capital. A fourth crashed before it could reach s
target: the White House.

Masterminded by abQacda's leader, Osama bin Laden
(1957-2011}, the attack, now called *0-11," killed more
than 3000 civilians, Bin Laden justified the operation as
retaliation for America’s military presence and eco-political
mierference in the predominently Muslim regions of the
Middle East. The recurrence of radical Islamist assaults
on other primarily Western targets throughout the world
underkne the troubling aft b:mn two principal lﬂenlb-
gies: the modern and domi Western st of
Church and suate, and strce Qur® anic theocracy, by which
religion and religious leaders dictae the governing order.

Eighteen months afier 911, on suspicions of an Tragi
stockpile of chemical and biological weapons, a muli-
national coalition foree invaded Irag that malitary inter
vention, which led to armed conflict between Shiite and
Sunni factions, compheated the already tense singation
in the Middle East. The war on terror has since spread
other regions, such as Afghanistan, where militant Sunni
insurgents known as the Taliban seek to establish the rigid
enforcement of Islamic kow. And, since 2003, movements
16 end autocratic rule in verious parts of the Middle East
{ncluding Egypt, Libwa, Tunisia, Yemen, and Syria} have
resulied in regonal destabilization, and, in many cses,
bloody civil wars,

The Arts and Terrorism

Initially, artists responded to the events of 911 by com-
memorating the destruction of the World Trade Center
and those who died in the assault. One year after the
attack, the composer John Adams (whom we met in chap-
ter 37) premiered his choral eulogy On the Transmigration
of Souls, which was awarded the 2008 Puliteer Prize in
music. Numerous photographs and Blms have revisited
the tragic circumstances of the event, especially the expe
rience of victizns who escaped the burning buildings by
jnmpmg to their death. The Amerscan visual artist Carolee

https://phoenix.vitalsource.com/#/books/9781308675619/cfi/165!/4/4@0.00:0.00

(b, 1939, best known for her bodv-oriented
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MAKING CONNECTIONS

Figurs 33 ELANATSUL Setween farm and Hagoen, 2008 Aurvoum copper were, 61 & 1280 Widsly ragarned as Aica's mast sigrizart sculpter, £l Anatsu
tsaches a3t e Unmersay of Negeray

The scuiptares of the Ghanaian artist E1 Anatsui
{b. 1944| reveal the intersoction of raditonsl
and camemparary Alvicer themes. Satwenn
Earth and Fleaven |2006) corsists of thousands
of aluminuen seals ard screw cazs from zatties
of wine ang figuor (Figure 38.3) The caps are
flattaned ard woven vl copoor wiro 1o creatn
lasge, shimmaring metal tapestries. £l Anatsui
acycles diecanded azjects into compelling
artworks whose designs ang cokars Igold, red,
and Dlack] "ave Much in camman with the
decoretive cotton-cloth textiles kaown as

konte (Figure 30.4). The handwoves keate—
the mame detives from the designs of bascets
traditionally wosen ir the kingdom of Asante
imocemn Gharal—oelong 1o 2 roval textile
tradition tat reaches Dack to the eleventh
camury. Vibrent in color ang complex in their

A i Figure 304 Acants kenre text e mad-twentigth cantury. Comor, 391 %% in % 861 7 in. Tha indivdua
aters, 1hose textles ave come Lo be deigrs on The Coth ar2 2550CAtEd Wt SEVERBENT-CRNTLAY ASATE KNGS WhE 313 130 T2 ANNE (3l
azsatiated with a pan-African icentity. claim to speedic signs and paseme
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performance picces, reated the “jumper” mmage n
stunning mixed-media artworks. One of these, Terminal
Veloeaty, 18 2 verticul grid of scannied newspaper photo-
graphs showing nine of the 200 or so individuals (some
still umdensfied) who leapt from the upper fluors
of the Twin Towers before the building collapsed
{Figure 38.5).

Literary reflection on 9-11 and 1ts aftermath mspired
{among other works) the novel Falling Man (2008) by
Don Delillo (see chapter 37), and Lacrence Wright's
carcfully resvarched nonficion study, The Looming
Tower: AlQasda and the foad o %01 (2007). In 2013,
the Canadian writer Margaret Atwood (sce chapter 37)
completed 2 fictional postapocalyptic trilugy, involving
alethal man-made plague unleashed by an ecoterrorist
hacking collective called MaddAddum.

The global sense of msecurity m the face of mler-
national terronsm was powerfully voiced by two
recently deceased Nobel Prizewinning poets: Wislawa
Seymborska {1923-2012] and Seamus Heaney (1930-
2013). Seymborska lived most of her life in communst-
controlled Poland, a country that lust nearly one-fifth
of its population during World War 1L Her poems,
while stmightforward and conversasonal in tone,
address peesanal and umversal subjects and matters of
moral urgency. "The Terrorist, He Watches,” written in
1976, & & prescient anticipation of our current anease
anel apprehension.

The Insh Seamus Heaney shared with his countryman
W. B. Yeaws (see chupter 34) the gift of lric brillnce.
Heaney's abilisy to translate the small detatls of every-
day expenence into tanscendent weas was unsurpassed.
While much of his puetry refiects his deep affection for the
“bogs and bamyards” of rural life, one recent volume of
poetry, District and Cerele, responded to the violenee of our
time, specifically the 2005 terrorist attacks on London’s
subway system of which the Dastrict and Circle lines are
part. Prompted by the Roman poet Horace, Heaney grap-
ples with the sobering faet that “anything can happen.”

READING 38.2 Szymborska's “The Terorist,
He Watcnes” v

Tha gomb wil expiede ir the bar ot twenty past oie. 1
Now it's anly sodzer miryies past

Some will stil have tme to enter,

S0ME 10 leave.

Tha terrorist’s alezcy or the cther side. 5
That distance protects nim from all harm
and, weall, ¥'s fike tha picturas:

| Awoman in @ yellow jacket, she onters.
A man in dark glasses, ne leaves,

| Boysin jesns, they'rs ta'king. L
Sixteen mavtes past and four secands.
The smaller ang. ha's lucky, maunts his scooter,

| but that taier chap, ha walks in.

https://phoenix.vitalsource.com/#/books/9781308675619/cfi/165!/4/4@0.00:0.00

Figurs 385 CAROLEE SCHNEEMANN, Tecmmal banoty, 2001-2005. Back-
ANC-NTHIE COTRITEr 530 o faing boaies Hrom 311, iniget on paper 8 X T4
Caiacian of i 578 SOVIZEMAT SUARRT SANNES PEWSDS0S CRONQTELNS
isam2 oy ha Amencan D90te;curalist Raehard Drewi Collaging me photes onta
i hiuge gt tha CETed 8 NAUARNG imaga of comoneal vanarabdity

Severteen minutes and forty secands.

A g, she walks by, a graan ribban i her bar. 15
But that bus seddenly hices her,

Eightesn minutes oast.

Tha girl's disappazred,

‘Was zne stupid erough 1 goin, orwasa she,

We shall see whan thay brig out the Docies. o

Ninetesn minutes post

No one aise appears to be going ir.

Gn the other bend, 2 T2t bald man leaves.

But s2ems to search his pociets and

Lten SECONES to DWENTY past ane ®
Fa reteres 1o look for his wretshed glaves.

I¥'s twenty past ora.

Time, bow = drags.

Surely. it's now.

No, not quite. ]
Yes, now.

Tha bomb, 2 explodes.

0 What does this poem suggest about the life
of the individual in the global villaga?

507
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READING 38.3 Heaney's "Anything
Can Happen”

After Horace, Odas, |, 34

Anything can hagaer. You know how Jupiter' 1
Wil mostly wait far clouds to gather head

Bulore he huris the lightning? Well just naw

Fe galloped his thunder cart and his horses

Across @ cluar blue sky. It shook the earth 5
and tha clogged underaarth, the River Styx”

tha winging sreams, the Atlamtic shore itsa®,

Anytning can hapaer, the ta'lest wwers

Ba overturned, these in high places daunted,

Thasa overiooked ragarded. Strooped-baak Fortuna L]
| Swoops, making tha sir gasg, tearing the crast off ore,

| Seming it down bleeding o the nax,

Ground gives. The haaven's weight

Lifts ug off Atdas like o kattia bd.*

Capstones shift. Nething resettles right "
| Teliuric® ash ane Fra-sposas bail away.

Q How doesthe poel’s use of ancient mythology
contribute to the poam?

China: Global Ascendance

It is widely believed that the People's Republic of China
will bee the nexe great global power. In the last three dee-
ades, China has experienced a cultural ransformation of
enornous proportivns. Once a country of rural villages,
this vast nation now claims more than 160 cities with a pop-
ulation of one milion or more people in each. Currently,
Chira is the larngest exporter on the planet. Stll governed
by a communist regime, ite rapid advances in indusiry,
technokypy, and the ars have made it a formidable pres
ence on the global stage.

China's ascendance has not been unmarred by mter-
nal strife, Following the death of Mao Zedong in 1976
{see chapter 34), « ist officialy ughtened control
over all forms of ardste expression. Nevertheles, young
Chinese anists and writers continued o work, either in
exile or at their own pesl. In fune 1989, at Thananmen
Square in Beffing, thousands of student activists demon-
strated i support of democratic reform. With Beethoven's
Ninth Svmphony blaning from loudspeakers, demonsira-
tors raised a plaster figure of the goddess of democracy
muodeled o the Statue of Liberty. The official response 1o
this overt display of freedom resulted i the massacre of
some pr and the impri of others.

Since Tiananmen Square, lterary publicaion has
remained under the watchful eve of the state, but efforts w

* Roman sty god.

® Hiver i the crdenworkd cossed by T sauls of the deac.

? Wyttnc Titar: condenmed to supao't the hedvens on hs shoutders.
§ Terrestnal.

https://phoenix.vitalsource.com/#/books/9781308675619/cfi/165!/4/4@0.00:0.00

control music and the visual arts have beeo relaeed. A large
body of Chinese iterature, much of itwritten by women, has
examirsed the traumatic vears of Mao's Cultural Revolution
(1966-1576). The enormous popularity of Western classical
music in China has created a talent pool of highly trained
performers. Outstanding flmmakers, such as Zhang Yimou
(e Film and Activism) have received worldwide atten-
tion. Even more dramatic is the upsurge in painting and
seulpture, where the Chinese have broken into the world
art market with works that depart radically from Chinese
tradition (and command huge prices in the West).

In the past four decades, artists—most of them rgor
ously trained in China’s Central Academy—have had the
opportunity o explore the major styles and techniques of
their W [ poraries, ik t jonal trav
¢l and mass electronic communication. In the cary 1990s,
there emerged two overlapping (and still Bourishing)
stles. The first, politieal pop, seized on Western icons and
immages to glamorize or discredil vanious aspects of Chinese
life. The second, oynical malism, engaged commercial paint-
ing techniques o sutirize social and political issues. Both
of these styles are evident in the "Great Criticism® series by
Wang Guangyi (h. 1956,

In one painting from the senes (Figure 38,6, bright
colors and broad, simplified shapes, reminiscent of the
Sovietapproved posters of the 1920 (see Figure 34.5),
send a sy and subsersive message: three Maoist workers,
armed with the red flag of China, its mast an oversized
pen, advance boldly into the arena of commercial combst,
their mission approved by the official government stamps
stenciled on the surface of the camvas. Here, collectivist

Figure 386 WANG GUANGY!. Jocs-Colz om me seres “Graal Cotosm,”
1983 Eramel pairton canvas, 441 Tin. X 31t 1
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Figure 38.7 CANGUO-QIANE, inooportune Suags e 2005 Minsd meda Car'y mssallabens 8 twa- and Ives-0mensicral namaives” ol regularly Sorsame a

iFEicTTam

socialism ges capitalist © TISH, Te d by

such pupuli;t-mmmndiﬁcs as Coca-Col, McDonald's has.
burgers, and Marlboro cigareties,

More recently, the Chinese art seene has exploded with
an outpounng of photographic and video projecs (see
Figure 14.16), and elaborately choreographed mixed-
media installations. The Chinese-borm Cai Guo-Qiang
{b. 1957) moved to Manhattan i 1995, bringing with him
the ageold bterary and artistic traditions of his homeland.
Trained in stage design at the Shanghat Druma Instivate,

ing in a dreamlike manmer through Manhattan’s
sding, nocturnal Times Square. In front of the sereen
is un actual car filled with used fireworks. The fourth
work is Nue Cers, a huge two-dimensional wallhanging on
which one sees mne exploding cars as “painted” by ignited
gunpowder on paper. In this project Cai has mived an
assortment of traditions, symbols, and images 10 capture
the violence of contemporary urban life. He claims that
he wses the wols and materials of destruction and temor

Cai captures in his public works the disquieting nature of
contemporary life. Many of his instaliations explore the
properties of gunpowder—an explosie invented by the
Chinese for Brework displass.

Cat’s most ambntious project was an installation in
2004 of four works. The first pivce, Inogportune: Stage One.
featured 2 brilliant armay of colored lights pulsing from
lony wransparent rods that burst from nine identical Ford
sedans (Figure 38.7). The cam, sispended in midair aloog
a Moot gallery, called to mind
a sequence of images unfurling m
a Chinese scroll, or a series of fro-
zen Blm frames. Inopportune: Stnge
Tiwe, installed in an adjacent gallery,
consisted of nine prefabricated life-
sized tigers prerced by hundreds of
mboo arrows—a refercnce W a
popular thirteenth-century Chinese
the glorifing @ hero who saves
his village from a mun-eating tiger.
Hfusion s a stariling three<hanned,
ninetysecond Blm projected on
a huge sereen of 2 phantom car
bursting silently into flames, then

Figure 388 Al WEIWEL Forever S 2
Jeapy DYERTED W Eedam 5
; i atenats 1o varsiorn Ching’s “sacE
SNE302° DO TiLgh B CCICSEF InStatanaNg
Ad Dy Wiy O INibeal commeriany sosed anine

for healing purp the Chinese character for “gunpow-
der” translates literally as “fire medicine,” which was once
thought to cure the ading body.

One of China's foremost (and most politeally con-
troversial) contemporary artsts, Al Wewed (b, 1957),
produces multimedia sculpture, photography, films, and
performance art; but he is best known in the West as an
outspuken critie of China's authoritarian regime, Ai's lirge
installations, such as Forever Bicyele (Figure 38.8), refer
ence Chinese tradibon by repurposing the most common
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mude of transportation i China. (“¥ng i the name of
China’s best-selling brand of bicyele, means *forever.”) For
this huge installavon, A asembled 1,200 stee] bicveles,
which, while totally stationary, are layered o that they
sectn mb:mmown.:\.luncu‘sxw]mnlpmm and an
t:pmun of the artist’s wit, |.he work is both visually
provocative and obliquel pecially since the
Chinese government has immubilized the activist artist by
withholding his passpors.

The building boom that China bas enjoved in the eardy
twenty-first century was markedly accelerated by llcg:ngn
role as the site of the 2008 Obmpic Games. Repr:smlzuw
of the glubal perspeclm:‘ the zrrhtux.lunl projects for the
Olympies ional participation and coop-
eration: the extrordinary Beijing airport—now the largest
in the world—was the brainchild of the Britsh architect
I\m-mzn Foster (discussed later in this chapter); the

jonal Sadium {nich | the "Bird's Nest™ to describe
its interwoven steel laticework) was designed by the Swviss
architects Jacques Herzog und Pierre de Meuron in collab-
oration with Al Weiwed; and the Aquatic Center (kriown as
the “Water Cube”) was designed and built by a consontium
of Australian architects and Chinese engineers.

The Global Ecosystem

The future of the environment has become a major
global concemn. \'b'h!k: muodern industry brings vast ben-
efits to § kind, it also th .,.dwghhnlmqm

ism, and the Global Perspective, 7e

READING 32.4 From Wilson's
The Diversity of Life s

| Every country has three farms of wealtn: matesisl, cultural, 1
| and biolog cal. Tha first two we undarstant well because

they are tha substance of aur everyday lives. The esserca of

| the bicdwarsity protiem is thut Siological wealth is taker mush

less serously. This is a major strategic error, ane thatweil be
inoraasingly ragretted us tma passes. Divarsity is & patential
source fof immensa untapped matarial waalth in the form of

| foot, medizing, and amenties, The faura and Fora are slso
| partol a country's heritage, tha product o miligns of years
| el avaluben centered on that time and place and herce as ]

much a reason for national concern as the particulartas of
languoga and culture.

Thi biological weaitn of the warld is passing through a
battleneck destnec to last srother Féy years of more. The

| humen pagulation has moved past 5.4 billon, is arojectad
| ta reach 8.5 billion by 2025, and may laval off at 10to 15 Hillian
| by midcantary, With such a phanomenal increass in human

bigmass, with matarial anc energy demands of the develaping
Counties accelerating at an even faster pace, fas less room
will be ket for mas: of the spatis of plants srd animals in m

8 shost period of time.

Tha human juggeraut srastes o oroblem of epic dimersions:
hawito pass trough the batt'eneck and raach midcentury
with tha least possible loss of bodiversty an the least
possible costto umansy. i theary st lmast, the minimatization

{the ecological community and its physical
Sulphur dioxite emissions in one pant of the world :m-:n
other parts of the world, causing acui ralu that dnmagu
forests, lukes, and soil, Industrial the
entire planet’s oceans, Leaks from nuelear reactors (as
oceurred in 2011 m jap.uu Fukuuhuna Disdichi nuclear
facility following a di i) endunger popula-
tions thousands of miles .ma\‘ ami Freenhouse gases (pro-
duced in part from the burning of the coal, oil, and patural
gas Lhw. power the mx-l«h nulmrm} contribute to global
g andd § ges in the carth's
chmate. . Although such realities have inspired increasing
concern for the viability of the ecossstem, they have ooly
recently attracted the serous attention of world Jeaders.

A landmark figure in the study of ecological systems
is the American sociobiologist Edward Osborne Wilson
{b. 1929). A lr:xhng defender of the nm.ural crmmmmml..
Wilson's early work in evoluts v b | par-
allels between ams.miultmanmalumem including
those of human brings. More recently, he proposed a new
type of interdisciplinary research (which he calls “scientific
humanism”) that works 1o improve the human condition.
In The Drersity of Lafe. Wilson makes a plea for the pres-
ervation of biodiversity. the sariation of life forms within
a given ecosystem. He seeks the development of a sound
emvironmental ethic, shared by both “those who believe
that life was put on eaeth in one divine stroke” and “those
who perceive biodiversity to be the product of blind evolu-
tion.” Wilson pleads for a practical ethic that will ensure
the healthy future of the planet.

https://phoenix.vitalsource.com/#/books/3781308675619/cfi/165!/4/4@0.00:0.00

of axtirction ratas ant the mirimiation of econemic casis are
compatisla: the mare that other forme of 14 are used and

| sawed. 1he more peoductiva and secure will aur own spasies

be. Future generatans wit reap the Dera'it of wisa dec sipns
takan on bahalf of bisiogi wersity by our g L n

What is urgently neaded is knowledge and a practisal etric
bazad or 3 time scale longer than we are accustamed 1o 2pply.

| An ideal ethic is @ 22t of rules invented to address problems so
| complex or stretzhing so far ato the futre as ta place thar

solution bayond orcinary di Envi praslams

| are innatuly ehical. They raquite vision reaching

simultanecusy irta the shart and long reaches of time. What is
geod for individuals 2rd sceiaties at this momant might easily

| sourtan years hease, ard what seems idaal over tha nest
| several decades could ruin futere gereratiors. To choose L]
| what is Sest for both tha naar and distart futures is 2 hard

task, citen seemingly contradictony and requinag knowladge
and ethizal codes which for tha mast part are sill urwrittan,

Hitis grantac that bicdiversity is at high risk, whatis to be

| gene? Even now, with the problem onk baginring to came inta
| facus, there is itle doubt adout what naeds to be dane. The
| solution will raguire cooparation smong professions long

oy ard tradition, Biclogy,
anthregelogy, economics, agricultusa, governmant, ard law
will have ta find a common vaice. Their sonjunction has 50
aiready given rise 'o 3 naw discipline, bodiversity studies,
cefined as the systematic study of the full array of argeric
CGiversity and the grign of that dwvarsity, togather with the
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